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Name a 
genius…



1989 
Gender and Genius
published by 
The Women’s Press

Genius used to 
require a penis’ 
Christine Battersby

‘



First Wave Feminism, 1918 
– women in UK over 30 got 
the vote



1988
The Advantages of Being a 
Woman Artist

Guerrilla Girls



1989
Do Women Have to be 
Naked to get into the Met. 
Museum?

Guerrilla Girls

2014
Do Women Have to be 
Naked to get into Music 
Videos?

Guerrilla Girls



1972
Devised by Carl Sagan and 
drawn by his wife Linda this 
plaque was attached to the 
NASA Pioneer 10 spacecraft.



1956–
Judith Butler

1990
Gender Trouble 

Regarded as one of the 
founding texts of Queer 
Theory and gender 
performativity

Gender is the 
repeated stylization  
of the body, a set of 
repeated acts within a 
highly rigid regulatory 
frame that congeal 
over time to produce 
the appearance of 
substance, of a 
natural sort of being” 
Judith Butler, Gender Trouble

‘



In 1990 Judith Butler’s Gender Trouble was published. Butler’s critics denounce her 
opaque writing style, however her fans applaud her as one of the founders of Queer 
Theory. Queer Theory is purposely designed to transcend definition, arguably it can be 
said that it seeks to puncture and interrogate heteronormativity.  

This term describes the inclination in the contemporary western sex-gender system (the 
male and female binary) to view heterosexual relations as the norm and all other types of 
sexual behaviour as deviations from this norm. The crux of Butler’s argument was to 
suggest that gender is performative. Butler adapted the British philosopher J. L. Austin’s 
Speech Act Theory. This theory says that certain utterances of ceremony perform an 
action and exercise a binding power, for example the marriage ceremony, a legal 
sentencing or the act of coming out of the closet as gay or lesbian. Butler said ‘Gender is 
the repeated stylization of the body, a set of repeated acts within a highly rigid regulatory 
frame that congeal over time to produce the appearance of substance, of a natural sort of 
being’. This translates more simply as ‘gender as a cultural construction’, not something 
that is biological, or chromosomal. Through the repartition of the male and female binary, 
humans through the ages have culturally constructed the idea of gender, that in turn 
affects our psychology, behaviour and our objects. 

In Gender Trouble, Judith Butler writes: ‘As a strategy of survival within compulsory 
systems, gender is a performance with clearly punitive consequences. Discrete genders 
are part of what “humanises” individuals within contemporary culture; indeed we regularly 
punish those who fail to do their gender right’. 
Butler, J. (1990) Gender Trouble: Feminism and the Subversion of Identity. 2nd Edition. London Routledge.



The Nike Foundation was founded and began 
its exclusive focus on adolescent girls in the 
developing world in 2004. We saw enormous 
potential and knew that realizing this potential 
would take significant investment and that 
investment required proof of results. We 
started out investing in programs – bold, 
creative, ambitious programs – to understand 
what girls need. In that time, we’ve produced 
results and now aim to share with others, 
mobilizing additional resources to girls’ 

2004
Nike Foundation
nikefoundation.org 

The Girl Effect

‘

https://www.youtube.com/watch?v=1e8xgF0JtVg


Optical Illusion #2 
Olly Moss

Noma Bar 1912 
The Woman’s Press shop, 
307 Charing Cross Road, 
London – demolished in 
1960s to make way for 
Centre Point



2000
Zed.7
Guest editors: WD+RU
Siân Cook, Teal Triggs
Editor: Katie Salen
Centre of Design Studies, 
Virginia Commonwealth 
University

Teal Triggs

Siân Cook







1994
Pussy Galore – 
experimental typeface for 
FUSE 12: Propaganda

Project team: 
Siân Cook, 
Liz McQuiston, 
Teal Triggs.

The Women’s Design + 
Research Unit (WD+RU) 
was founded in 1994 with 
the intent of raising 
awareness about women 
working in the field of 
visual communication 
and design education.’

‘









Photo collage for the 
Woman's Building 
Newsletter by Anne 
Gauldin. Woman's Building 
Image Archive, Otis College 
of Art and Design.

1973–1991
The Woman’s Building
North Spring Street,
Los Angeles, California



Writing in Zed.7 Teal Triggs’ article where public meets private, the Los Angeles Woman’s 
Building, Triggs says that the building which existed from 1973 to 1991 was ‘often 
overlooked in historical or cultural discussions about the rise of feminism in America …The 
Woman’s Building was one of the first cultural and educational organisations dedicated 
exclusively to the training and development of women artists and designers (Triggs, 2000). 
Set up to ‘provide a public arena for sharing and honouring the artistic achievements of 
women’ Triggs tells us that a range of organisations occupied the two sites that comprised 
the Woman’s Building – the Feminist studio workshop, Women’s Graphic Centre and the 
Extension Programme provided classes and workshops (Triggs, 2000). The building held 
conferences, held lectures from famous authors such as Alice Walker and Margaret 
Atwood. Other spaces were occupied by small businesses and professional women’s 
organisations. These included offices for lawyers, a travel agency, the National 
Organisation for Women, Women Against Violence Against Women, the Sisterhood 
Bookstore, a thrift store, cafe and various rental Galleries. By combining a range of 
activities and services, the Woman’s Building created an environment where women could 
freely explore the intersection between private and professional lives’ (Triggs, 2000) 
Triggs, T. (2000) Where Public Meets Private: The Los Angeles Woman’s Building. Zed.7.



1978
Great Lady Rising event as 
part of the fifth Anniversary 
Celebration. Kate Millett and 
Barbara Amelia speaking 
with the press.



The feminist academic Kate Millet can be seen (in the previous 
slide), being interviewed with her sculpture being hoisted on to 
the roof of the Woman’s Building. Her ground breaking book 
Sexual Politics, was based on her phd and published in 1969. 
Speaking to Vanessa Engle in the 2010 Women Libbers 
programme broadcast by the BBC, Millet said ‘As feminists 
what we believe in is very simple and that is the social, 
economic and political equality of the sexes, so therefore we 
are in politics you see because the relationship between the 
sexes is in fact a political relationship’ (Engle, 2010). 

For Millet, feminism was egalitarian, she said: ‘wouldn’t it be 
awful if we had a women’s movement with generals, lieutenants, 
colonels, captains and so on and so forth …if you’ve got a head 
you can cut the head off right? If they’re all of us there is no way 
to put us down or to put us out of business I saw this very 
clearly when they attempted having put me and my face upon a 
balloon on Time magazine’s cover and so forth …then they said 
oh my god we’ve just discovered she’s a queer so everything 
she wrote is nonsense and scrambled thinking. When people 
are oppressed they get used to oppression and one of them 
sticks their head up and they say get your head down, shut up, 
so that went on for a while and then I tried another 
transgression it seems because I said I have slept with women, 
well that was a big sensation, if you say that in France the next 
day everyone congratulates you on the street, but in America 
they throw things at you! (Engle, 2010). 
Engle, V. (2010) Women Libbers. BBC Two. 26 March 2010.



1969
Print Ad for Kate Millet’s 
Sexual Politics

Kate Millet
(1934–)



1974
Poster for a conference for 
women who work with 
public visual and physical 
forms, Mar. 20 at the 
Woman's Building, 1727 
North Spring Street,  
Los Angeles

Sheila Levrant de 
Bretteville 

Judy Chicago, Sheila 
Levrant de Bretteville and 
Arlene Raven of The Los 
Angeles Woman’s Building



The Design writer Ellen Lupton says of Sheila Levrant de Bretteville: ‘She worked as a 
successful commercial designer in the 1980s (redesigning, for example, the Los Angeles 
Times), as well as an educator and public artist through the 1990s, she continued to assert 
her identity as a feminist. Few women designers have willingly used the ‘f-word,’ fearful, 
perhaps, of alienating their colleagues or of casting doubt on the legitimacy of their own 
success. De Bretteville articulated a set of design strategies in the early 1980s that 
reflected feminist principles, such as the attempt to represent a subject from multiple 
perspectives, to allow words and images to contradict each other, or to allow viewers to 
complete the meaning of a communication. Such strategies coincided with the theories of 
experimental typography and postmodernism that were emerging around the same time. 
‘Sheila de Bretteville’s 1974 poster ‘Women in Design: The Next Decade’ promoted one of 
the many public events organised there. Marching across a gridded landscape are eye 
screws fitted with bolts – translations into hardware of the female symbol that had become 
the movement’s icon’ (Lupton, 2004). 
Lupton, E. (2004) Women Graphic Designers. Typotheque. https://www.typotheque.com/articles/women_graphic_designers

https://www.typotheque.com/articles/women_graphic_designers


1989
Betye Saar. Biddy Mason's 
Place: A Passage of Time
The Power of Place 
project. General view of 
the monument. Broadway 
and 3rd Street, 
Los Angeles. 

Sheila Levrant de 
Bretteville.



1975
Hanging her "Pink" poster  
in the streets. 

Sheila Levrant de Bretteville 

1974
Pink poster – members of the 
Feminist Studio Workshop to 
made a "quilt square" about 
what they associated with the 
color pink.

Sheila Levrant de Bretteville 



1994
Path of Stars, New Haven 
neighbourhood.

Sheila Levrant de 
Bretteville



1996
Remembering Little Tokyo, 
Los Angeles.

Sheila Levrant de Bretteville.



1999
At the Start… At Long Last… 
Inwood, New York.

Sheila Levrant de Bretteville



1989 
April Greiman, Poster 
Collage for Design 
Quarterly magazine,



1900–69
Beatrice Warde

Typographer, printer, writer,  
she wrote under the 
pseudonym Paul Beaujon

Famous for her book  
‘The Crystal Goblet: Sixteen 
Essays on Typography’, 1955



Susan Kare talk

https://vimeo.com/97583369

